UTEP Percussion - Fall 2026 Large Ensemble Audition

Percussion Majors, Applied Minors, and anyone playing
percussion in large ensembles and percussion ensemble.

Required for placement in wind bands, orchestra, and percussion
ensemble (Wind Symphony, Symphonic Band, Concert Band (Listed as
Symphonic Band Section 2), Symphony Orchestra, UTEP Percussion
Ensemble).

Auditions will be scheduled TBA between August 19 and 21 at M140
Instrumental Rehearsal Hall.

Advice

Preparation characteristic of a serious musician is expected. This involves
spending appropriate and organized practice time, observing all
indications in the part, applying appropriate research into stylistic
considerations, and performing with artistic intent.

Start sooner than later. It’s appropriate to take a few summer weeks to
focus on other things. Still, the sooner you start, the more familiar your
relationship with the material and the more opportunity to develop specific
skills. Do your research. Aways listen to exemplary recordings, and
research solutions such as stickings and mallet selection. Know your
tempos and rehearse your audition sequence. Practice on the instruments
on which you will perform.

It is OK to confer with peers as well!
Audition Repertory

Timpani
Alex Orfaly, Studies in Copper, Etude #1 m. 6-29 (downbeat).

Tuning, touch, rhythmic accuracy, and style are key. Take care with
stockings, duple and triple rhythms, rests, and metering of rolls. The tuning
is very diatonic and triadic - you can use that as an aid.



Snare Drum

Shostakovich Symphony No. 10 Mvt. Il six measures before 86-87; 98—
end; Mvt. Ill 133-135.

Meter, pulse, rhythmic accuracy are paramount, along with balance
and touch hand to hand. 4-stroke ruffs should sound consistent, and
with a crescendo. Listen for style, character, and tempo.

Xylophone

1. Kodaly Hary Janos Suite m. 5-rehearsal 1. Perform this twice in a row
with 4 beats in between, demonstrating consistency in interpretation
and execution.

2. Shostakovich, Concerto No. 2 for Cello and Orchestra, op. 126, Mvt.
11, pickups to 100-101.

Perform these excerpts on the Adams Symphonic Rosewood
Xylophone. However, be conservative, saving your last few run throughs
for that instrument.

Tambourine

Tchaikovsky, The Nutcracker Suite, Trépak 6 after C-end; Arab Dance 12
after D-End.

Sight Reading (snare drum and 2-mallet marimba).

The Audition
Attire - It’s Band Camp - you are welcome to “come as you are.”
Perform the auditioning the order listed above for efficiency.

Have a plan - Sticks and mallets, your marked-up music, envision yourself
relaxed and confident and playing successfully in the audition
environment.

Be cordial and concise in communication with adjudication panel and
proctor. TURN SNARES ON AND OFF.
Sight Reading - turn the page back over when completed.
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Etude #1

I

Many of the etudes in this book are derived from major pieces of the symphonic rep, this one is not. A major
point of concern in this etude is the clear delineation between duple and triple thythms, especially those not
starting on the beat. Particular attention should be paid to measures 56-59 where the slur above the rolls

indicates that the rolls should be played as connected as possible.
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Hary Janos

Xylophon Suite Zoltan Kodaly
(1882-1967)
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VI. Entrance of the Emperor and His Court
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II. DANSES CARACTERISTIQUES
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SYMPHONY No. 10

Tambour FULL PART for study - All Dimitri Shostakovich
movements I (1906-1975)
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FULL PART for study - Shostakovich Concerto Mvt 3
(French horn)

(French horn)

P U B B N 4 ~
T T~ L T - D] p—
T, NS o”® e [ I -
~ =2 A fo ~

to
Vil

=

»
I\

~e

e o o o o
ﬂ' . r 3 y, - '“'
DR | ) ¥ = -
L 2 e A
63
o fo 8 b 7 —
AN & AN == [
— E=a= = = =
]
—9 1,1 ] = - | 3 Lo fd
s I 1 - 1 [>]
fs—— 2
SV
¢ (wws, strings) attacca
III
Allegretto J=100
) 9 N > 7 M3 —
A — S — 5 — = — .
A\NV.AY-) y - A :
) (snare drum) (tambourine)
(solo)
- o ] ]
E 1 Q [>) | J o/ @ o )
= = D] - 2 1] — —— =
I ] — 8 o) I — ] I 1
% s I I 1 2 2 —
(solo)
o o
J J P (solo) h. o~ o L
G =1 = p - y S
} S T B S— Py <
= o L% <

-41-



a tempo J.: 100
19

®

fa) 5 D) 7 [
'* ! ] — T  — I —
1\("\) [ 1 ™ I I
D) (harp) (French horn)
rit. a tempo poco rit.
5 15 3 i 2
?l 2  — 1T T = = Q
o —H— F —
B (percussion)  (Ist violins) (1st clarinet)
a tempo
13 0 2 9 o—9
# ] ] = I 2 T = T 1 — A % QI
0 = — 4 i : 4 ——
) (ve., cb.) (percussion) (solo)
85 rit.
2 (5010) - A~
 —— ' —— — — E
N fan W 1 I % r o 4 o U P
A\NV} L S— = V e -
D) (1st violins) e _ 3 \j [ 4 5 7

-42-

el g
*t . — E: *t - *t P i
e JF
L l’ | ﬁ
*_—bf O — Y] %- 2 i D y 2 - 3 ol L
=8 F [ — — ]
=
) ool o e X
%ﬁ [, [, D y Z— e —
i i —X Py %
P = ) L2 3 =
| 2
# I | T - Ll 2 T _-—
N fan W 1 1 |/
A\SV; 4
) (bassoons) (percussion)
rit. a tempo a tempo
[a A 9 Q )/ 2 i_’:jq
I ) ) e ~ =2 X ~ md 19§
y .4 A L I T [ | = T
CEE ' === =" Tt
D) (1st violins) (ve.) (solo)
ot fEE ke h
) ) )] ) N ) N 4
D ESEEE. e =
\b‘] = - < < .\ Ay g 3 b
P
(woodwinds)



>

§ ? = o > — U
: < M
o 0 | - J/
= v 7 T T S ™
< l — = s
p
P
= 5 ) D
"i
e Q 2 —
| — 1 ‘i s I B — | —  — 4| 1 ;: i—
(strings)
(French horns) rit
[ 3 3 - 2 bq. & -
% ‘Ibﬁ.’ oo :' o000 :’; = ‘;g‘ = 1’7 4: - .7 ;
iid
a tempo
A l7 L LR b o h|.
= e ==t s
v =—— E =
rit. a tempo
be |, l?Q) oo be o o be |, *
) F | '——5)—
1 - ? | 1 e 2 > B
== J s
;ﬁ
ﬁ #:P: == o m @ .—‘& 5 ke = £ o
| o CEE e

=43



—
=
—

B
w

N

A
|

N>

—_
(=]
w

M

N

N
1
NN
i

o

1

NS

2
~

DA

|
Qv

(bassoons)

13 2 2

a tempo
9
(74

| =

 — T g
1

(1st violins)

Dt

—
[
(=)

DA

DS

N

DA

DA

DA
o

112

(tom-tom) 113 (

29

tom-tom, w. block)

J

1l

~N~N

—*

e
h |
b |
b |
b |
b |
b |
v
e
1
1
el
.

=]/

o
T

e

(solo)

p

1

e

@;
i

N
§

S

EN

3




